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4ᴦǽDesignated in Victor ledgers by the prefix “CC-,” indicating use of a finer-threaded lathe, thus more 























௽ջ छ஽ɁΙಐ ($) ͽ௽ᐐ ᬩഒ޿ջ ᧸ᬩࢳ͍ း٣ɁΙಐ ($) ᧸ᬩ஽ᩖ
Dinorh-Si, 




Lied Lucy Isabelle Marsh 1912 32.59 6ґ10ᇽ
When I get back 






1909 34.74 4ґ54ᇽ 
Nocturne in E flat 1.50 Chopin
Mischa Elman 
accompaniment 
by Percy B. Kahn
1911 39.93 4ґ4ᇽ
Zapateado 1.50 Pablo de Sarasate
Jan Kubelik
(piano accompaniment) 1911 39.93 3ґ27ᇽ
Chanson d’Amour 
(Song of love) 3.00 Hollman
Emma Eames with ’cello 
obbligato by Hollman 1906 84.30 3ґ27ᇽ 
Good Bye 3.00 Paoli Tosti
Enrico Caruso 
accompaniment by Victor 
Orchestra
1910 79.86 4ґ13ᇽ 
Ave Maria 4.00 Percy Kahn
Enrico Caruso, violin 
obbligato by Mischa 







































ȕȶȲɁȺɂȽȗȞȻᐎțɜɟɞǿպറȾ1920ࢳ4ఌ30ஓȾ᧸ᬩȨɟȲCasalsɁNocturne in E flat 
(Chopin)Ɂʃʞ˂ʓᜫްɂ80rmpȻȽȶȹȗɞǿʶɽ˂ʓᄷȾȕɞʃʞ˂ʓᜫްȾख़ȫɞɌȢᴩп
6ᴦǽAwarded first prize Buffalo, St. Louis and Portland expositions
7ᴦǽ$ 7.00 each U.S.A. price
8ᴦǽAny attempt at copying, or counterfeiting, this record will be construed as a violation of these conditions.



















11ᴦǽLeoncavalloͽ௽ᴩVesti la giubba ᴥ᚛ᚽɥᅔȤɠᴦɁکᬂȟ᧸ᬩȨɟȹȗɞǿȽȝȦɁʶɽ˂ʓɂᴩȈnipper
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